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INTRODUCTION 
 
This pack has been created by Karen Gillingham, Omar Shahryar and Bernadette 
Roberts as a resource for teachers taking part in Garsington Opera’s Don Giovanni 
project in collaboration with the Lord Mayor’s Appeal. The pack supports both the 
teachers’ continuing professional development session and the student workshops. 
The project culminates in a performance at the Old Library in the Guildhall in the 
heart of the City of London in July 2019.  
 
The pack shows all the musical extracts used on the project and gives examples of 
physical and vocal warm-up exercises along with devising workshop ideas.  This pack 
and audio tracks of the musical extracts can be found on our resources pages at 
www.garsingtonopera.org/learning alongside further information about Garsington 
Opera’s Learning and Participation Programme.  
 
Although this has been written for a specific project, it is hoped that it can also be a 
general resource for teachers or workshop leaders, providing ideas on how to 
engage students using themes from the opera as inspiration.  
 
Garsington Opera's Learning & Participation Programme aims to enrich people's lives 
through opera, sharing our passion and love of opera with a wider audience and 
helping to demystify the wonderful and varied genre of opera for those who would 
not normally have access to it. We aim to provide a bold and ambitious participatory 
programme that engages with a diverse community, providing access to Garsington's 
high quality opera and challenging perceived barriers to cultural engagement. We 
aim to use opera as a medium to improve emotional wellbeing and to champion the 
vital benefit of musical engagement.  
 
Garsington Opera’s Don Giovanni project in partnership with the Lord Mayor’s 
Appeal 2019, gives an exceptional opportunity to a new generation of young people 
to explore the musical and dramatic themes of an opera through in-school 
workshops, before coming to the Guildhall to perform their creations together.   
We are passionate about introducing young people to opera and our teams enjoy 
collaborating and exchanging ideas with pupils. Everyone is treated as professionals 
in our schools' projects – we aim to create extraordinary work whilst having lots of 
fun.  
 

 
Karen Gillingham is creative director of Garsington Opera Learning & Participation 
and a freelance opera director, presenter and facilitator. Karen trained as a director 
and performer at both Manchester Metropolitan University & on The Knack at 
English National Opera and was co-artistic director of the Royal Opera House’s Youth 
Opera Company (2009 to 2018). 
 
Directing credits include: Dare to Dream at the Royal Albert Hall, A Tale of Two 
Dragons BBC Singers at the Barbican, Water in the Desert at NYU arts centre Abu 
Dhabi, Bat out of Hackney at Hackney Empire, A Trip to the Moon at LSO Barbican 

https://karengillingham.com/2018/02/12/the-watchers-in-the-wings-royal-opera-house/
https://karengillingham.com/2018/02/12/the-watchers-in-the-wings-royal-opera-house/
https://karengillingham.com/2018/01/24/a-trip-to-the-moon/
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with Sir Simon Rattle, Silver Birch at Garsington Opera, Beautiful World at the 
National Theatre, Abu Dhabi, Hospital Passion Play at London’s V&A, The Hogboon at 
LSO Barbican with Sir Simon Rattle, The Magic Flute for Garsington Opera at West 
Green House, Twenty Women Singing a tour of women’s prisons with Welsh 
National Opera, Magna Carta – The Freedom Game at the Royal Albert Hall, Out of 
the ruins at Royal Opera House – A Gala Celebration, The Crackle (as associate 
director) – Royal Opera House Linbury, Worldskills opening ceremony at O2 London, 
South of the River with English National Opera and Beached with Opera North in 
Bridlington. 
 
Omar Shahryar is sought-after internationally as a composer, director, choral 
director and workshop leader, as well as the founder-director of OPERA 
SCHMOPERA, which makes new operas for young people.  Omar considers himself a 
peace-maker who applies his skills and passion to his mission of creating social 
harmony and empowering individuals. A passionate champion for fostering youth 
and diversity, he was the first artist to be interviewed for Opera Up Close's Artists 
who inspire us series. Omar is a board member of Tête à tête Opera Company and a 
steering committee member of the European Network of Opera, Music and Dance 
Education (RESEO). In 2015 Omar was awarded AHRC Competition funding to read a 
PhD in the Composition of Opera for Young People at the University of York. His 
opera A Shoe Full of Stars, about teenagers’ responses to terrorism, won the recent 
YAMAwards for Best Opera for Young Audiences. 
 
Bernadette Roberts has over twenty-five years of Set & Costume design experience 
and has designed productions for theatre, television, opera and events. For three 
years she was Designer in Residence at the Southbank centre where she worked on a 
number of projects including festivals: Imagine, Alchemy, Festival of Britain, Vintage, 
and Meltdown. Theatre credits include: Dead Funny Nottingham Playhouse, Two 
Step Almeida, Stig of the Dump Leeds Playhouse, Waiting for Godot Contact 
Manchester and The Bacchae Dalateatern Sweden. TV credits include: Every time 
you look at me, BBC Films; Desperados BBC children’s series Always and Everyone, 
Granada TV; Holby City, BBC; EastEnders, BBC – designing Pat Butcher’s house, the 
Carter’s at the Queen Vic and Winter Wonderland in Albert Square.  Opera Credits 
include: The Magic Flute, Garsington Opera; Gone Fishing, ROH Youth Opera 
Company at ROH Linbury and opera for 0-2 year-olds for Spitalfields Music – Musical 
Rumpus, The Fairy Queen and The Mudlark. 
 
Throughout her career Bernie has been involved in education projects for all ages, 
teaching design workshops, as well as designing and creating productions for the 
Royal Opera House, English National Opera, National Theatre and Glyndebourne. 
She has also taught at Central St Martins, The Met – New York, Stord in Norway, 
NOVA Madrid and for RESEO in Serbia.  Her most recent projects are A Tale of Two 
Dragons for the BBC singers at the Barbican, workshops for ENO on Noye’s Fludde 
and Series Designer on Holby City for the BBC. 
 
 
 

https://karengillingham.com/2018/01/24/silver-birch-a-peoples-opera/
https://karengillingham.com/2018/01/24/beautiful-world/
https://karengillingham.com/2018/02/12/hospital-passion-play/
https://www.google.co.uk/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwjOx7-98fDYAhUBDMAKHYZeADcQFggsMAA&url=https%3A%2F%2Fwww.garsingtonopera.org%2Fperformance%2Fdie-zauberflote&usg=AOvVaw0dAzNdMAYVn4KFgrq1P1i9
https://karengillingham.com/2018/01/24/the-freedom-game/
https://karengillingham.com/2018/01/24/worldskills-opening-ceremony-o2-arena/
http://omarshahryar.info/#composer
http://omarshahryar.info/#director
http://omarshahryar.info/#choral
http://omarshahryar.info/#choral
http://omarshahryar.info/#workshop
http://www.operaschmopera.co.uk/
http://www.operaschmopera.co.uk/
http://www.operaupclose.com/blogfolder/2016/6/28/peoplewhoinspireus-omar-shahryar
http://www.operaupclose.com/blogfolder/2016/6/28/peoplewhoinspireus-omar-shahryar
https://www.tete-a-tete.org.uk/
http://www.reseo.org/
http://www.reseo.org/
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THE MUSIC OF DON GIOVANNI 
 
In January 1787 Mozart visited the city of Prague. His most famous opera at the 
time, The Marriage of Figaro, had proved a huge hit with audiences in the city that 
year and he was adored throughout the town. He was so touched by this rapturous 
reception that he promised to make a new opera for them as soon as possible. He 
asked his old friend Lorenzo Da Ponte, who had written the libretto (story and 
words) for The Marriage of Figaro, to write him a new libretto. Da Ponte said he had 
just the thing – though in reality he just copied some ideas from another opera he 
had seen some years before called “Il Convitato di Pietra” which had a libretto 
written by Mr Gazzaniga. These were the days before copyright, and people often 
copied each other hoping that no-one else would notice! 
 
It took sixty days for Da Ponte to finish his libretto so that Mozart would have what 
he needed to inspire him to compose the music. The full title of the opera was Il 
dissoluto punito, ossia il Don Giovanni, which literally means: The Rake Punished, 
namely Don Giovanni. Da Ponte intended for the opera to be comic and quite funny, 
so it is interesting that Mozart decided to compose music that was light-hearted in 
some places and intensely dramatic, even scary, in the opera's Finale. It's as if 
Mozart was inspired to interpret the story as something more than simply comic. 
 
Mozart wrote the music for the opera Don Giovanni in the summer of 1787. There is 
a famous legend (which some historians argue about today) which says that Mozart 
did not finish writing the music for the opera's Overture (the introductory piece of 
orchestral music) until the night before – or even the day of – the opera! In any case, 
though he might have left it until the very last minute, the opera was another huge 
hit. 
 
Mozart tried some interesting new ideas in this opera, including having instruments 
played onstage rather than only in the orchestra pit. For example, at one point Don 
Giovanni plays a mandolin to accompany himself as he sings a song, and at another 
point there are two small ensembles onstage playing music that is different to what 
is playing in the orchestra – that means 3 different pieces of music playing at the 
same time that somehow fit together! In the Finale, there is a small orchestra 
playing extracts from Mozart's The Marriage of Figaro for Don Giovanni as he eats – 
Don Giovanni humorously comments that he's sick of hearing Mozart! Seeing 
instrumentalists onstage would be something unusual for audiences at the time, so 
they would have been quite amused by these ideas. 
 
The most interesting musical idea that Mozart employed was to use music to 
emphasise the drama that was going on in the story. In some operas, the music 
serves to make the performance beautiful, but Mozart decided he also wanted the 
music to make the performance more dramatically exciting. This is most evident in 
the Finale when the ghost of the Commendatore appears to the sound of shockingly 
loud chords; and when Don Giovanni is dragged down to Hell the music is frantic, 
representing his own panic, while flickering like infernal flames. On listening to it 
now, one cannot help but be impressed! 
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The opera Don Giovanni was performed again in many cities, most notably in Vienna 
(1788), London (1817) and New York (1826). Today it has been performed almost 
everywhere in the world, and it is still one of the most popular operas of all time. 
Mozart's music in Don Giovanni influenced many composers that came after him 
such as Beethoven, Wagner, Tchaikovsky, Stravinsky and living composers such as 
Ian Bell and Jonathan Dove. It can even be heard in TV, films and sampled by techno 
DJs. 
 

 
SYNOPSIS 
This is the synopsis that appears in the programme for the main stage production at 
Garsington Opera 
 
Act One  
Leporello is waiting for Giovanni, who is intent on seducing Anna, the daughter of 
the Commendatore. In the ensuing struggle, Giovanni kills the Commendatore. Anna 
and Ottavio, the man she is engaged to marry, swear to have revenge. Encountering 
Elvira, whom he has previously promised to marry, Giovanni slips away, leaving 
Leporello to recount his sexual exploits in full.  
 
Giovanni comes across a group of people celebrating the wedding of Zerlina and 
Masetto. Taking an immediate fancy to the bride, he gets Leporello to take the 
groom and his guests safely out of the way. Giovanni is making good progress with 
Zerlina when Elvira interrupts. Anna and Ottavio encounter their friend Giovanni but 
Anna fails to recognise him as her attacker. He tries to convince them that Elvira, 
who has returned to denounce him, is insane. As he leaves Anna suddenly realises 
that Giovanni is her attacker and her father’s murderer.  
 
Still determined to seduce Zerlina, Giovanni organises a party. Three masked guests 
appear: Ottavio, Anna and Elvira. As the guests dance, Giovanni drags Zerlina from 
the room. Her cries bring the whole company together. Giovanni tries to divert the 
blame onto Leporello. The three maskers reveal themselves and publicly denounce 
Giovanni. Once again he manages to escape.  
 
Act Two  
Leporello is about to give up working for Giovanni but a large bribe persuades him to 
stay. Giovanni has now set his sights on a girl working for Elvira and, to assist his 
intentions, he makes Leporello swap clothes with him. When Elvira appears, he uses 
the disguised Leporello as a decoy to lure her away. Giovanni’s serenade is 
interrupted by Masetto. Pretending to be Leporello, Giovanni beats him up. An 
injured Masetto is comforted by Zerlina. Leporello tries to lose Elvira and, mistaken 
by everyone for Giovanni, confesses to the deception.  
 
Giovanni and Leporello meet in the place where the Commendatore’s body has been 
laid to rest. They are interrupted by the sound of the dead man’s voice. Defiantly, 
Giovanni asks the Commendatore to dine with him. He accepts.  
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Ottavio tries to persuade Anna to marry him but she is unable to get past her grief 
while Giovanni remains unpunished.  
Giovanni is having supper when Elvira arrives to beg him to repent. He refuses. As 
she leaves she is heard to scream and Leporello goes to investigate. It is the 
Commendatore, come to accept Giovanni’s invitation. He tells his host that he has 
only a few moments left on earth and urges him to repent. Giovanni refuses and the 
Commendatore leaves him to face damnation.  
 
The others arrive, to be told by a terrified Leporello what has occurred.  
 
 

 
DON GIOVANNI LEARNING & PARTICIPATION PROJECT IN PARTNERSHIP WITH THE 
LORD MAYOR’S APPEAL 
 
DIRECTOR’S CONCEPT 
 
We have come up with a concept especially for this project where Don Giovanni is a 
YouTube sensation who has many millions of viewers.  We never meet him in person 
(is he even real?) but the twists and turns of his relationship to others is told through 
the eyes of Donna Elvira, Leporello and Donna Anna, played by our professional 
singers, MC Angel (rapper & poet) and a company of young people from all of the 
participating schools.  To this affect we have changed and adapted some of the 
words to fit our 21st-century world view. 
 
Working with the creative team the participants will devise their own words, 
compose songs, sing repertoire from the opera and design the set, screen content 
and costumes.  This will culminate in a performance fusing the genres of rap, 
YouTube and opera with young people at the heart of the piece. 
 
 

 
CHARACTER CARDS  
 
These are role descriptions of the main characters in the opera. The character cards 
can be used in many ways, here are some ideas:  
 

• Become the character; thinking about a gesture, a way of walking, a want, a 
need; think of a phrase they might say on a regular basis.  

• Think about the vocal interpretation of the character; accent, volume, pitch, 
timing, pace, intonation, phrasing, emotional range, delivery of lines.  

• Think about the physical interpretation of the character; build, age, height, 
facial features, movement, posture, gesture, facial expression.  

• Write a short biography; thinking about your age, what you like/dislike, what 
you dream about, your biggest nightmare, what you do in your free time, etc.  

• Design a costume for the character.  
• Group characters together and improvise a scene. 
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Don Giovanni A YouTube sensation with millions of followers.  He is 
unknowable but everyone is drawn to him, he can become 
anyone he wants to be.  He knows how to woo and win. 
 

Leporello Is Don Giovanni’s PA, accountant and lawyer.  He schedules Don 
Giovanni’s videos but would secretly like to make his own 
content.  He spends most of his time picking up the pieces of 
Don Giovanni’s deceitful relationships. 
 

Donna Anna Is happily engaged to Ottavio but when Don Giovanni tricks her, 
her life changes dramatically. She is determined to seek 
revenge because he attacked her, hospitalised her father and 
killed his Social Media platforms. 
 

Commendatore Donna Anna’s father who has a very successful online business.  
His life’s work is shut down by Don Giovanni’s trickery and 
deceit.  He considers himself dead. 
 

Donna Elvira Is in love with Don Giovanni, she has been chatting to him 
online for several months and until this week he has 
reciprocated. He has now ghosted her. 

 

 
TELLING OUR STORY  
 
Divide into six groups and provide each group with a copy of one section of the 
synopsis. Each group is responsible for telling their section of the story; firstly, get 
them to read their section aloud to each other (making sure no one else overhears).  
Then, they should stage their section using narration, devised text, song, dance, 
mime or any other skills they may have.  
 
Once each group has prepared their section, show them to the rest of the group 
working through in order to tell the complete story of the opera. Groups watch the 
story re-enacted bit by bit to learn it as a whole.  
 
Prologue 
 
Donna Elvira is contemplating what like means “It's like, but like, I don't like you in 
real life ‘caus, you’re like my friend but not my real friend”.  It is clear that she is in 
love with Don Giovanni even though she has never met him in person.  Donna Elvira 
is one of thousands of Don Giovanni’s followers. 
 
Scene 1 
Leporello is waiting outside Donna Anna's house because he knows that Don 
Giovanni is inside. Don Giovanni is dressed up as Donna Anna's boyfriend, Ottavio, 
and is hiding in her room, ready to 'seduce' her. He has the audacity to be streaming 
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the whole thing live on his YouTube channel as a kind of prank vid. However, the 
prank goes seriously wrong: Donna Anna quite quickly realises that the mysterious 
man who is pranking her live in her bedroom is not her boyfriend and is furious, 
while Anna's father, the Commendatore, gets violent with the intruder. All the while, 
Leporello is just watching it all, both live and online! 
 

Scene 2 
Donna Anna's father, the Commendatore, discovers Don Giovanni's deceit too late: 
whilst Don Giovanni was posing as Donna Anna's boyfriend, he managed to hack into 
the Commendatore’s bank accounts and made him bankrupt.  As a result, all the 
Commendatore's social media outlets are shut down and he is ‘dead’ online. 
Sat at her screen, Donna Anna is furious that Don Giovanni has tricked her and 
destroyed her father and vows to seek revenge.  She vows that she won’t stop until 
he is dead! 
 

Scene 3 
Leporello meets Donna Elvira who is sad and forlorn about being abandoned by Don 
Giovanni. Leporello explains to Elvira that she's not the only one: Giovanni has 
obsessive super-subscribers everywhere. 
“In America there's near twenty thousand 
Here in England eight thousand five hundred 
Wales has a hundred, in Russia four thousand 
But in China, one billion and three.” 
 

Scene 4 
Donna Elvira is completely confused about her emotions. Don Giovanni has been 
private messaging her on different apps for months now, and they had built up quite 
an intimate relationship. Elvira thought he was the ‘one’, even though they have 
never met in person. Now he is not responding to any form of communication. Elvira 
feels totally abandoned.  She gets a ping but is upset because it has been an hour 
since he messaged 
 

Scene 5 
Donna Anna is asking all of the subscribers to her YouTube Channel to troll Don 
Giovanni with hateful messages and more, even sending death threats. She is 
understandably furious – Don Giovanni attacked her, hospitalised her father and 
killed his Social Media platforms. 
 

Scene 6 
As Don Giovanni and Leporello are browsing online, they watch old YouTube clips of 
the Commendatore.  Don Giovanni dares Leporello to write a comment on the 
channel inviting the Commendatore round for dinner, which he foolishly does. He 
swears that after he posts the invitation, the Commendatore in the clip looks at him 
and says, “OK”, and nods his head. Freaky!  
 

Suddenly, the Commendatore appears on all the screens of all Don Giovanni's 
devices. It's some kind of other-worldly virus crashing all of Don Giovanni's systems 
with an interactive Commendatore out for revenge, Don Giovanni is dragged down 
to internet hell.  
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DRAMA WARM-UP GAMES AND EXERCISES 
 
These exercises are used at the start or during sessions to create a sense of 
‘company’ in the group as well as prepare for more in-depth work to take place. 
 
Hip Hop  
 
Stand in a circle with one person in the middle calling instructions that are answered: 

• When I say hip, you say hop  

• When I say hop, you say hip  

• E.g. Hip – Hop  

• Attention (salute) – wobble wobble wobble (touch floor)  

• Knight (roll hands) – fever (point in air)  

• Roller (arch arms forward) – coaster (hands back as if screaming)  

• Ginger bread house (hands above head in roof shape) – come in my pretties 
(witch voice leaning forward)  

• Crick (click hands low) – crack (jump and clap in air)  

• Call the cops (old lady witnessing a robbery) – leg it (all run and change 
positions in circle)  

• Last person to arrive back is the next person who stands in the middle of 
circle to lead the call and response.  

 
Knights and Castles  
 

• The workshop leader calls out the following instructions, the cast walk 
around the space in between.  

• Knights – 2 people, one makes a chair other sits on it with arm in air  

• Joust – 3 people, two make the horse the other is the joust rider  

• Castles – 5 people, four make a circle joining hands in air like the turrets of a 
castle, one person is inside being the damsel in distress!  

• Boats – 6 people, sit on floor with legs either side of each other rowing  
 
Extensions: 

• Attach a musical cue to each of the instructions 

• Give a mood or scenario in between – you are walking through mud, 
someone is following you etc.  
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Collect & Stick 
 
Ask the group to ‘collect’ using their hand and touch as many as they can.  When 
they are instructed to ‘stick’ they stick together the thing that they have been 
collecting. 
Collect: 

• Shoulders 

• Backs 

• Noses 

• The backs of peoples’ knees 

• Elbows 
 

Traffic Lights 
 
Red = Stop 
Green = Go 
Amber = find a partner and discuss… (this could be anything from ‘what is an opera’ 
to ‘do you believe in love at first sight) 
Walk around the space staying evenly spaced.  The leader uses the traffic light 
commands. 
 
Extensions: 

• Touch the floor 

• Find a new space 

• Reach your knees to your chest as you walk 

• You’re late for something 

• Make a tableaux as a group of… (make these relevant to the theme)  
 
 
Yes/No Wall 
 
This exercise can be used prior to creating lyric around a theme.  Pick one side of the 
room to represent “yes” and the opposite side to represent “no”.  Read a series of 
statements and ask people to show their opinion by going to either the yes or the no 
side of the room.  Start with easy statements like “I love pizza” or “football is the 
best sport”.  Once the group has the idea, move into more complicated statements.  
 

1. Marmite is amazing 
2. It is possible to be in love with someone that you have only ever 

communicated with online 
3. Seeking revenge is something you should never do 
4. I’d love to be a YouTube sensation 
5. You can you trust someone online that you have not met 
6. If you make a connection with someone online it is not real 
7. An hour is an acceptable amount of time for someone to wait before 

responding to a message even though you know they read it straight away 
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CREATING TEXT & COMPOSITION EXERCISES 
 
Lyric Creation 
 
This exercise can be adapted for application in: 

• one group/class – writing on a flip chart or whiteboard 

• multiple small groups – writing on large pieces of paper 

• individual work – writing on individual pieces of paper 
 
In order to find the 'voice' of the lyrics, ask yourselves: “At this point in the story, 
who do we want to hear from?” 
 
Further questions: 

• What does the character want to say? 

• Who do they want to say it to?  

• Is the other person there?  

• Where are they when we see them? 

• Are there multiple people speaking at the same time? (maximum 4 different 
voices)  

• Is there a difference between what they say out loud and what they are 
thinking? 

 
Tips for lyric writing: 
 

1. Try to keep the voice talking about the present and the future; if they talk 
about the past it should only be 30% of what they say 

2. Language can be quite simple and straightforward (even boring); it doesn't 
need to be full of poetic techniques like alliteration, metaphors and similes as 
the music will provide the poetry 

 
Write 4 or 5 short lines that express the information above. It doesn't need to rhyme 
at this stage. Don't get too attached to any of it – it might change! 
 
For example: 
 
We want to hear from the over-confident child who didn't revise for their exams at 
the point when they get their results. They are at home talking with their mother. 
The mother will sing a song after they read the results. 
 
  Oh mother, isn't it wonderful 
  I've finally passed my exams! 
  At least, I hope I passed my exams 
  I know I didn't revise much, but my results are in! 
  Let's open them together! 
 
Or 
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We want to hear from the penguin who has got lost from the colony just at the 
moment where they realise they are alone. They are in the middle of some 
mountains. There is an echo, sung by a chorus. 
 
  Don't know 
  How I feel right now  (echo: now, now, now) 
  Wish someone could point out the way  (the way, the way, the way) 
  The mountain's so lonely  (lonely, lonely, lonely) 
 
 
Free-Writing 
 
This exercise can be adapted for application in: 

• one group/class – writing on a flip chart or whiteboard 

• individual work – writing on individual pieces of paper 
 
This may be difficult in small group work because it requires writers to not feel self-
consciousness. 
 
Answer the questions for the LYRIC WRITING exercise above. 
 
Then, without thinking too hard about it, fill up a page as fast as possible with words 
and phrases that express the answers you came up with – even if some of the words 
you write are nonsense or the same word(s) repeated. If anyone struggles to write, 
they can dictate words to someone they trust to write until the page is full. This page 
is private - don't share its contents with anyone else. 
 
When the page is full, highlight 5 short phrases that you like and put them together 
on a new page as a short verse. It doesn't need to rhyme. Don't get too attached to 
any of it – it might change! 
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Techniques to Co-compose a Melody 
 
This exercise can be adapted for application in: 

• one group/class – writing on a flip chart or whiteboard over the lyrics 

• multiple small groups – writing on large pieces of paper over the lyrics 

• individual work – writing on individual pieces of paper over the lyrics 
 
Once you have some lyrics, set yourself some musical parameters that will help you 
compose. Ask yourself: 
 

• What emotions do we wish to convey in this song? Is there one emotion or a 
couple of conflicting emotions? 

• How would you describe music that would fit those emotions?  

◦ eg. pulsing, lyrical, soft, stabbing, dark, light, twiddly, low, twisted, 
delicate, menacing, lumbering, bouncy etc. 

• Should the tempo be fast or slow? Should the key be major or minor? 
 
Use your answers to guide you in creating suitable music.  
 
Tips for melody writing: 

• Indicate where the melody goes up or down using a squiggly line over the 
words – this is the Squiggly Line Technique 

• You can edit and do whatever you want with the words until they fit the song 
you want to write, eg. give the words a more uniform rhythms, swap lines 
around etc. 

• Don't compose too much without going back and rehearsing what you've 
already written. This will keep it in your memories and give you inspiration 
with how the melody 'should' go. 

• At any point you can pick out some chords on a piano/guitar to harmonically 
support the melody you are creating. If possible, you can try different – even 
unusual – chord sequences and ask the class if they approve of one sequence 
or another. 

• Record the song at the end once it is already in your memories. 
 
Now you can use any of these techniques to compose music with a class: 
 
1.”HOW DOES IT GO?” 
 
Looking at the first line of lyrics, ask the class as a whole, “Who can tell me how the 
melody for this line goes?” (Sometimes, someone knows!). Notate the melody using 
the squiggly line technique. 
 
2. THE MOST BORING SONG IN THE WORLD 
 
Looking at the first line of lyrics, get the class to agree on a spoken rhythm so that 
you can chant it together in a defined rhythmic way. 
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Next, chant that line all on one note. This monotonous chant is (hopefully) really 
boring, worthy of being called “the most boring song in the world”. In order to make 
it less boring, decide which word should correspond to the melody going up or 
down. Notate the melody using the squiggly line technique. 
 
Once you have the melody for the first line of the song, repeat the process with the 
next few lines. 
 
3. ALL TOGETHER NOW 
 
One person will be the Receiver – this will most often the facilitator, but it is possible 
to delegate this to anyone with good Aural skills. 
 
Looking at a line of text, ask everyone in the room to improvise the same melody for 
that line all at the same time. This will sound chaotic, but when you get them to do 
this three or four times, a discernible melody should appear as people instinctively 
copy each other. 
 
The Receiver listens for any discernible melody lines appears from the cacophony, 
and this becomes the melody. Notate the melody using the squiggly line technique. 
 
 
Spontaneous Composition From Chords 
 
This exercise can be adapted for application in: 

• one group/class – around one piano 

• multiple small groups – each group using a piano 

• individual work – one person on one piano 
 
First generate a little bit of text: 1 phrase or two short lines. It is especially effective 
if the text is something a character is saying or thinking. 
 
Pick a sequence of four chords you can repeat with a sense of pulse or rhythm (to 
make the sequence sound interesting). 
 
(If working with a young class, play 1 chord and ask them if they would like to add a 
chord that is higher or lower; repeat until you have a sequence of 4 chords) 
 
Play the four chords in sequence and ask volunteers to improvise singing the text 
over the chord sequence, using as much dramatic affect as possible. For example, if 
the character is an unhappy prince/princess sing the text in an elegant but sad way, 
or if the character is a sneaky person sing it in a sneaky way. 
 
In a large group, this can be looped so that several people can have a go at 
spontaneously composing the song for the character. If you wish, you can record 
some of the improvised melodies and learn one that you particularly like. 
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Next, you can choose four new chords for a new character and repeat the exercise. 
After rehearsing several different character-chord sequences, it is also possible to 
have several groups take it in turns to stand up and spontaneously compose their 
character's music. 
 
Impro-Recit 
 
This exercise is best for application in: 

• one group/class – around one piano 

• individual work – one person on one piano 
 
Recitative is prose sung over an accompaniment of chords that is rhythmically very 
free. It is similar to SPONTANEOUS COMPOSITION FROM CHORDS, but here you can 
improvise a melody over a simple chord sequence without being tied to a rhythmic 
base.  
 
Using a simple chord sequence, such as  I – IV – V – I (in any key), you can play each 
chord as if it is punctuation of an idea (but you can be flexible with it). For example, 
you can improvise a melody for this prose over these chords: 
 
C         (C7)   
  
Recitative is sung speech over an accompaniment of chords that is rhythmically very 
 
F 
free. You can  
 
G     (G7) 
Improvise a melody over a simple chord sequence, usually cadencing on the final 
 
C 
word. 
 
Am     (A7) 
The chord sequence 1 4 5 1 can work in any  
 
Dm 
key. 
 
E      (E7) 
The chords serve almost as punctuation of 
 
Am 
ideas (but you can be flexible with it). 
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STAGING A SONG OR CHORUS 
 
Once the song or chorus has been composed it can be staged.  If this is a daunting 
prospect we’ve put together some ideas of how to go about it.  If not, have fun 
staging your composed song! 
 

• Make sure everyone knows the stage directions.  This could be learnt as a 
game; as a group stand USC facing DSL, stand evenly spaced SL, make a line 
DS spanning from DSL to DSR etc.   

 

 
 

• Make a series of tableaux that tell the story of the song.  Try starting with a 
tableaux that describes a story arch of the beginning, middle and end. 
Practice merging seamlessly between these three tableaux.  Try singing the 
song and pick the three places that the tableaux should change. 

• Create individual characters within the chorus using the suggestions in the 
character workshop detailed in the earlier exercise.  The development of 
character should help everyone explore why they are singing these particular 
words at this time. 

• Watch the tableaux and explore ways to link them together adding walking 
patterns, levels, turns and groups passing through each other. 

• Add gesture to some of the words suggested by the group. 

• Look at the dynamics of the staging and find moments of stillness as well as 
faster paced sections. 

• Keep running it with the singing section by section as you are staging your 
song. 
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DESIGN WARM UPS AND EXERCISES 
 
Designers bring stories to life through sets and costumes. Creating a visual world can 
transform you to another time another place and set your imagination racing. 
 
Don Giovanni, in its new updated version for our project, places the story amongst 
the world of social media and the power and influence it has on young people today. 
 
Working with 10 Design students we will introduce them to the basics of theatre 
design; exploring set and costume design in the context of Don Giovanni. We will 
together design our production and practically realise the set & costume ideas. We 
will look at how simple design solutions can work in our timescale of the project and 
how costumes can be created simply and effectively. 
 
A designer needs to study the libretto, understand it, listen to the music and fully 
submerge themselves in the story. 
 
We will look at thought-provoking images, listen to extracts of the opera and 
brainstorm themes from the synopsis. 
 
The space we will design for is: The Old Library, Guildhall. 
 
Observation exercise (10 mins warm up) 
 
Using a piece of A4 piece of paper sit opposite someone and without looking down, 
draw a portrait of the person opposite you. 
Repeat the exercise after 5 minutes 
This time look at what you are doing  
Compare the two drawings at the end of the exercise  
 
Make a scale figure of yourself (10 mins) 
 
Theatre Designers work with scale building accurate models to present their designs 
to performers and makers and as a tool to get the designs realised. 
 
Using a scale of 1:25 draw a miniature version of yourself. Pay particular attention to 
details - it should be as accurate as possible. 
 
Place in the scale theatre proscenium box and see how putting it in a space 
transforms the figure into a performance space - use a torch to bring it to life in a 
theatre setting. 
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Create a Design Bible 
 
Using themes from the opera write a theme in the middle of the page and write as 
many words linked to it.  
 
Themes: Revenge / deception / Social media / Power / love  
 
Think about the following:  
 
Colour / Texture / Scale / Time / Season / Mood / Shapes / Objects /Emotions / etc… 
 
This will form a design bible which can then be used to start the design. 
 
Mood Boards 
 
Using the words generated, create a visual board as reference - this can be a collage 
of pictures / fabric samples / words / drawings. The board  overall captures the 
mood of the design you wish to create. 
 
Creating a Composite Set 
 
There are several staging configurations that can be used :  
 

• a proscenium arch 

• end on  

• in the round  

• traverse  

• promenade 
 
We will look specifically at our performance space plan and create a 3D scale model 
of the 
Old Library from a cardboard box. 
 
We will then explore how we might create the world of the mood board in 3D using 
classroom materials. We will consider lighting and how important it is and discuss 
how props are used.  
 
When the models are complete - we will do a model box showing asking each team 
to share their designs. 
 
Making and Delivery 
 
For the final piece I will work together with my design team to create a composite 
design using elements from the designs they have created. We will then discuss and 
plan how the various elements will be made practically. 
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Costume Design 
 
Costume design helps the character of a performer come alive. Clothes have 
changed through the decades and the comparison of Mozart’s era, other historical 
ages in contrast to modern day clothes is immense. With this in mind we will explore 
through costume design how we might combine the two.  
 
We will look at a selection of costume designs different styles and inspiring images 
 
Costume Exercise 1 (1hr plus) 
 
Draw a loose outline of a figure on an A3 paper and begin to think of one of the 
characters from the opera. Who are they? What are their characteristics? What 
colours, shapes and textures can help to express them? Looking at the figure as a 
whole consider the figure from head to toe, front and back. Annotate the drawing 
with words, fabric samples and any other information that will sell the design. 
 
Costume Exercise 2 (20-30 mins) 
 
You will need the following materials: old newspapers or a roll of brown paper / 
sellotape / masking tape / staplers and scissors. 
 
In groups of 3/4 choose a character and create a costume.  
 
After a quick discussion produce a sketch of the proposed costume and choose one 
member of the team to be the model. Explore the textures of the paper how by 
crunching / folding and shaping you can create your design. Make sure to do a 
catwalk show at the end. 
 
Making and Delivery 
 
For our opera we will consider costume design solutions for our three cluster groups 
our professional singers our spoken word artist and our band. We will work together 
to come up with a practical plan for implementation in each school.  
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MUSICAL EXTRACTS 
 
The following musical extracts have been specially selected and arranged for this 
pack.  
 
There are parts for Young Voices to sing in every extract/track. 
 
The musical extracts can be performed as they are, or the words can be changed to 
suit your purposes. 
 
Audio tracks accompany these extracts. Each track start at the beginning of each 
musical extract. If in rehearsal the Young Voices wish to skip over the beginning of 
songs, use the skip function on your music player to play the track from the point 
indicated below: 
 
 

Track
No. 

Title School 
Cluster* 

Character(s) aside 
from Young Voices 

Page Optional track 
skip (min:sec) 

1 INTRODUCTION - 
“Schedule this and edit 
those” 

2 Leporello 1 Start at 00:47 

2 TRIO 2 Leporello, Anna 6  

3 LEPORELLO - “Dear 
Elvira” 

2 Leporello 10 Start at 01:17 

4 ELVIRA - “Ah why 
won't someone tell us” 

1 Elvira 16  

5 ANNA - “The wretch 
Don Giovanni” 

3 Anna 20 Start at 00:55 

6 FINALE I All Leporello, 
'Commendatore' 

26 At 2:55 skip to 
next track 

7 FINALE II All Leporello, 
'Commendatore' 

33  

 
School clusters for this project:  
Cluster 1: Prendergast School, City of London Academy Highbury Grove 
Cluster 2: Hammersmith Academy, Westminster City School 
Cluster 3: Drapers’ Academy, Prendergast Ladywell School 
 
Audio tracks of the musical extracts can be found at 
www.garsingtonopera.org/resources under Don Giovanni Project. 
 
Arrangements and text – Omar Shahryar

http://www.garsingtonopera.org/resources
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FURTHER READING 
 
Wikipedia – Don Giovanni 
https://en.wikipedia.org/wiki/Don_Giovanni 
 
Wikipedia – Wolfgang Amadeus Mozart 
https://en.wikipedia.org/wiki/Wolfgang_Amadeus_Mozart 
 
Encyclopedia Britannica – Wolfgang Amadeus Mozart 
https://www.britannica.com/biography/Wolfgang-Amadeus-Mozart 
 
 
RECORDING 
 
There are so many good recordings of this opera that you are spoilt for choice.  
 
On our website there is a link to a performance in Italian: 
https://www.garsingtonopera.org/performance/don-giovanni 
 
Here is another sung in English: 
https://open.spotify.com/album/5dyKEL3EwfrmfnV4RpnxFc?si=IOY2VEgSR0aTxkQJN
GwtLQ 
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